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YV kynomypromy pozeumxy cmyoenmcokoi Mon00i 8axiCIUBUM € O3HAUOMAEHHS 3 YKPATHCOKUM HAPOOHUM MUcme-
YMBOM MUHYILO20 T CYYACHO20 Nepiodis, sKe 8UX08YE 0008, 30azauye c8imoaso, 0a€ pO3YMIHHA U020 YIHHOCMI 014
CMAHOBNEHHS 0COOUCMOCHIT, 2POMAOAHUHA YKPATHU.

AK 8i00M0, mexHiKa Manosants Ha ckai oyna éiooma y Cmapooasuvomy Pumi ma Bizanmii ma mae 0asni mpa-
ouyii. ¥ [{enmpanvniti €8poni pozgumox sxcugonucy Ha cxkiai npunae Ha XVIII cm., 30kpema akmusHi yenmpu Oisiu
6 Pymynii, Cnosauuuni, [lonvuyi.

Ixona na cxni — sicanp Hapoonozo sicueonucy — nanpuxinyi XIX cm. nadyna ocobnusoeo nowupenus ¢ Yxpaiti,
soxkpema na Iyyynowuni, nizniwe — na Ioxymmi, Byxoeuni, I1o0inni. [konu na cxkii KOpucmyeanucs NOnYIspHicmio,
Oy 00’ ekmom Kynbmy i Hegid €EMHOI0 YACMUHOI0 NOOYMY HApPoOy, U020 eCmemuyHux i OyX08HUX 3anumis. Bonu,
SK NPAGUILO, NPUSHAYATIUCS 0151 CLIbCLKUX Xam ab0 NpUOOPOICHIX Kanauyv. Y cenrstHcoKiltl Xami iKoHU HA CKIi po3-
MIWY8anucs Ha UOHOMY MiCYi, GUKOHYBANU PONb OOMAUHBLO20 IKOHOCIACY.

Y emammi pozensanymo srcanp HapoOoHo20 HeUu8ONUCY — IKOHY HA CKILE, NPOCMENHCEHO ICTNOPUYHUL WIAX Ma ii i0-
POONHCEHHSL Y MBOPUOCI CYUACHUX XYOOUCHUKIB. [Ipoananizoeano yKpaincoKuil HapoOHUl HCUBORUC, OOCTIOHCEHO
icmopuuMi emanu cmMAano81eHHs HAPOOHUX IKOH HA CKIlL, POKPUMO XapaKmepHi 03HaKU mMeopy HApOOHO020 MUCHie-
ymaea. Bioznaueno xXy0ochi 0cobnusocmi ma 20J106Hi MOMUBU HAPOOHUX IKOH HA CKJLL, IX GIOMIHHOCMI 610 XPAMOBUX
IKOH, NPOAHANI308AHO KOMINOZUYIUHI CXeMU, iX KOTOPUCTMUYHE GUDIULEHHSL.

Y pasi o3naiiomnenus 3 HapoOHUM MUCTNEYMBEOM, 30KPEMA 3 HAPOOHUMU IKOHAMU HA CKJi, POSUUPIOIOMbCS 3HA-
HHA NPO KYTbMYPHY Ma MUCMEYbKY CNadwuny Yxpainu, suxogyemocsa 1106068 00 HApOOH020 MUCTHEYMEd, GllACHe
XY00oicHe bauenns, 30a2auents eMoYitiHo-eCmemu4Ho20 C8imoaisioy.

Biopoooicytoms i possusaroms mpaouyii yKpaiHcbKo2o HAPOOH020 MUCMEYMEa HapoOHi matcmpu [ npogeciiini
XYOOXHCHUKU Cb0200eHHSL. J]0CTIONCEHHA Y YbOMY HANPAMI MONCHA NPOOOBXHCYB8AMIL, 6€CIU NOULYKU XAPAKMEPHUX OCO-
Oausocmeri HAPOOHUX IKOH HA CKIL PI3HUX pe2ionie YKpainu, KOHKpemu3yiouu Oiibiu 0emaibHo 00UH YU KilbKa iX 6U0i8.

Knrouosi cnosa: sxcanp napoono2o sHcugonucy, ikona Ha ckii, 0OMAauiiili iIKOHOCMAc, Xpamosa iKoHd.

IHoctanoBka mnpodiaemMu. loBopssun m1po Mu 3ycTpidaeMocs 3 HApPOIHUM >KUBOIIUCOM Y

OCHOBHI O3HAaKH TBOPY HApOJHOTO MHCTELTBA,
mepeayciM MaeMo Ha yBa3i HOro BHCOKI MHC-
TEIBKI SKOCTi: 3aBEpIICHICTh (HOpPMHU, BIPTYO3-
HICTh BUKOHAHHS, O€3IMOCEpEeNHICTh 1 MUPICTh
BUPaXEHHS TBOPUYOi TYMKH, TapMOHIWHE TO€N-
HaHHS XYJIOKHIX SKOCTEH TBOPY 3 HOro (yHKIIIO-
HaJIbHUM TPU3HAYCHHSM.

XKuBoruc sK BHI HApOAHOTO MHCTELTBA
Mae cBOI crerudiuHi pUcH 1 4acoM MepepocTae
pPaMKH JIEKOPAaTUBHO-TIPUKIATHOTO MHCTEITBA.

BUIIISA/II HACTIHHUX PO3MUCIB KUTIA ab0 TOCIHO-
JApChKUX CHOPY/; )KUBOIHUC OMHHUME (papOamu
31aBHA IIMPOKO 3aCTOCOBYBABCS IS 03/100ICHHS
XaTHIX MeOJTiB (MUCHHKIB, CKDHHB), IEPEB’ STHOTO
MOCY/ly Ta CTBOPEHHS 1KOH Ha CKii; (hapObamm
po3nucyBajacs Kpyria JIepeB’ sitHa CKyJIbITypa.
Haponne mansipcTBO Ha CKIIi — BHJ Hapo.-
HOTO JKHMBOIIHCY, IO MOOYTYyBaB y TIPCBKHX Ta
HU3UHHMUX paiioHax 3axomy YKpaiHM 3 KiHIA
XVII ct. )KuBonucHa TeXHiIKa MaJIOBaHHSA Ha
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CKJII Mae JaBHI Tpaauuii sk y mpodeciiiHomy,
TaK 1 B HAPOJHOMY MHCTEITBI, CATar04l KOpiH-
HAM 4aciB Bizanrtii Ta Pumy. ¥ XVII ct. B
bagapii, ABctpii, Yexii Ta CrnoBayyuHi MOIIU-
puiacsi Moja MpHKpaIIaTH 1HTep €pH MiIIaH-
CHKUX JXKHTEJ MaJbOBAaHUMH Ha CKJ1 KOMIIO3H-
LisIMU, TIEPEBA’KHO HA CBITCHKY TEMATHKY, 1 MIX
iHmuM y CioBayuuHi 11ei xaHp nodyTye i 1oci.
30Kpema, MOMYJSPHOIO € TeMa SIHOIuKa, Hapo.I-
HOTO Tepos, K B YKpaini — Onekcu JloBOyma.

AHani3 OoCTaHHIX JdOC/iIKeHb i my0Jika-
uiii. Y wmonorpadii Bomoaumupa IllyxeBuua
«'yynpmunay (1899 p.) nuiie moBepxoBo omnu-
CaHo, 10 y CUIbCHKUX XaTax Ha 3MiHYy pi3bOie-
HUM 1KOHaM Ha JepeBi 3’SBHIMCH 00pa3u, fKi
BUKOHYBAJM ILIEPKOBHI Majsipi, «a HHUHI MicIe
OJTHUX 1 JPYTHX TOCIIal0Th OTHIHI OOroMa3zn»
[12,c.323]. HeBinomo, uu eTHOrpad MaB Ha yBa3i
came 300pakeHHs Ha CKJI1 (HalaBHiIIi JaTOBaHi
1851 p.) [4]. Y 1920-1930 pp. po3noyasiocs cuc-
TEMHE 3alliKaBJICHHS IIMM BUAOM TBOpuocTi. Ha
Cy4acHOMY eTari iKoHOrpadisi peTeabHO BUBYA-
€TbCs HayKOBLsIMU (TakumH gk C. ['opanHcbkuii,
M. Touis, I1. XKonroBcekuii, 1. KpexoBenpkui,
I. Ceenminpkuii, B. Osciituyk, B. Caenirinepka,
10. Cmupnuii, [[. CTenoBuk).

Mertoro crarrTi € 3’4CyBaHHS YMOB IIOXO-
JUKEHHSI 1 PO3BUTKY YKpaiHCHKOi 1KOHM Ha CKIi
AK JKaHPY HApOJIHOTO >KUBOIHCY, OIVIS CIOXKe-
TiB 300paX€HHS Ta TEXHIYHUX MPHUIOMIB BUKO-
HaHHS AaBHBOI TexHiku. BignaBua Kapnarcekuit
pErioH ClIaBUBCS 0araTCTBOM MHCTELBKUX Tpa-
T, TPOTe MOCIITHUKY HE OJ[pa3y 3ayBasKUIN
YHIKQJIBHICTh XaTHBOTO IKOHOCTAacy Ha CKIIi.
Crioyarky 1XHIO yBary NpUBEpHYJH TyLyJIbCbKa
KepaMika, pi3pba IO JepeBy, MOCSKHUIITBO,
HapoJHa BUINMBKA, TKAITBO, MHMCAHKAPCTBO Ta
iHIII HapoAHi pemecna. B pannix ernorpadiu-
HUX po3Biakax (apyra non. XIX ct.) 3ragku npo
i TBOpHU BiacyTHi [1].

Buxkisan ocHoBHoro marepiaay. Hapoana
1KOHa Ha CKJIi — 116 MacoBe 1 YHIKallbHEe 3a IJIH-
OMHOIO BUTOKIB 1 (DONBKIOPHO-XPUCTUSHCHKUM
xapakTtepoM ikoHorpadii sBume. Ha tepuropii
VYkpainu HaponHi iKOHM HaOyBalOTh MOIYJISp-
Hocti Hanpukinii XVIII ct. pasom 3 nmpuxogom
6apoko. Jlo nporo mpuiHATHUMHU Oynu oOpaszu
LIEPKOBHI, BUKOHAHI 3a BCiMa CyBOPHMH IPaBHU-
JIaMH, 1 Ti, SIK1 BIAIIOBIZAIOTH KaHOHaM. Baxim-
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BuUM Oyno Bce. Hampukmian, ysiBHa BiJICYTHICTb
MEPCIIEKTUBH Ha 1KOHI aXK HiSIK HE € MOKAa3HUKOM
HEBMiHHA MaiicTpa. HaBnaku, 3BopoTHa nep-
CIIEKTUBA HIOW HaTsSKae: HE CyHb CBOTO HOCA Y
CBIT, TOO1 HE3BIJaHMH 1 He30arHCHHUM, HE 3a3U-
pail y mpocTip ikoHH. TakuM YHUHOM, BCi, XTO
300pa’keHMi Ha 1KOHI, AUBJIATHCSA Y CBIT CMEpT-
Hux [7, c. 22-23].

Benuke 3HaueHHS Majly KOJIIbOPH, KOXKEH 3
SKHX I0Ch CUMBOJTI3yBaB. 30JI0TUH KOJIip, Halpu-
KJaj, — 1€ IIOTOIH0IuHe O0XKECTBEHHE CBITIIO, a
Ot — Tak camo cBIiTJIO Onaronari, ajie y CBiTi
mroneit. [Tnocki 300paskeHHsI CBATUX JOCATAINCS
BUKOPHCTAHHSIM YUCTHX KOJIbOPIB, O3 BIATIHKIB
1, BIIMOBIAHO, TiHEH. BincyTHicTh 06’ eMy Oyna
HEOOXI/IHOIO Uil CTBOPEHHS e(eKTy MOy
3 ikoHU. Takok BapTO 3a3HAUYUTH BiJICYTHICTb
tinecHocti. To6To Boropoamist 300paxyeThest
0e3 Biif 1 mpakTU4HO Oe3 OpiB, a/Ke IPUCYTHICTb
BOJIOCCS BBAXKAJIacsl TPIXOBHICTIO, a 11 HE BiAMO-
BiZla€ 00pa3y HEMOPOYHOT JIIBH.

XpamoBa iKOHaA €, 110 CyTi, YACTUHOIO O]ilIiii-
HOI KyJIbTYpH TOPIBHSHO 3 HApOJHOIO JOMalll-
HBOIO 1KOHOIO, IKa BU/IA€THCS YMMOCH HEpeallb-
HUM, BUOMBAETHCS 1 32 XapaKTEPOM 300pakeHb,
i 3a KoyipHOIO ramor. [PyHTYOUUCH HA Tpaju-
isIX HAPOAHOTO PO3MHCY, HAPOIHA IKOHA PO3-
[[BUIa CKpaBUMH OapBaMu, BKE HE HaraJIyrodu
PO TOW HE3eMHHI CBIT, AKHH 300pa’keHHI Ha
1KOHI XpaMoBiii, kaHOHIYHIN. HaponHa Tpaauiis
MOpOAMJIA HOBI «TOPH30HTH»: TEMEp XPHUCTHUS-
HUH MeHIne aymae rnpo CTpamHuil cya, HeKIIo
abo paii [7, c. 23-25].

Haponna ikoHa Mana cBOi XapakTepHi pUCH
y KO)KHOMY perioHi Ykpainu. 3okpema, iKOHH 3
IBaHO-DPaHKIBCHKOTO PErioHy BIAPI3HAIOTHCS
HACHYEHICTIO KOJIbOPIB 3 IEpPEeBarol0 XOJOAHOI
nanitpu. A ikonu YepHirisebkoro Ilomices Bin-
MiHHI Bif IHIIUX HApOJHUX IKOH CKIAIHUMH
KOJTIPHUMH DIIIEHHSIMHM, SICKPaBUMH, Hacuye-
HUMH BiariHkamu. [kounu Ciro00KaHIMUHA KOJIO-
PUTHI MOETHAHHSAM TEIUIMX 1 XOJIOJHUX BiJITiH-
KiB, KOHTPAaCTHUMH CIIiBBIIHOILICHHSIMU KOJIbOPY
¢doHy 1 KOIBOPY PIrypu CBSTOTO.

Po3misinatoun ikOHM Ha CKIIi, BapTO BiJI3Ha-
YUTH, 110 BOHU HAOYJIM HAaO1TBIIOT0 HOUTHUPEHHS
B 3aX1/IHUX 00JaCTAX, 1 1€ He BUMaAKOBO. Tpaau-
I[is MMCaTH 1KOHU Ha CKJIi, a HE Ha JepeB’THUX
JolieyKax, npuinuia B YKpaiHy 3 KpaiH-cyci-
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niB: Yexii, Pymynii, ABctpii Ta CrnoBayunHU
Bke y cepenuni XIX cr. CxisiHi 0O6pa3ku mpo-
JlaBajiuCsl Ha SpMapKax 1 KOLITYBaJId HEAOPOTO
[8, c. 33-35].

IxoHM Ha cKii MEBHOIO Mipoio OyiM IMpHBa-
ONMUBIIIMMY HIK 1KOHU TPaIUIiiHI, HAMCAHI HA
nepesi. @apba HaHOCHUIIACS 31 3BOPOTHOTO OOKY
1 ToMmy poBuie 30epiranacs. [Ipomeni conus, ski
MoTajalii Ha 1KOHY, poOuIH i1 11e Kpamioro 1 rap-
Himow. HapomaHi yMinbli MBHIKO CTBOPIOBAIN
1KOHH Ha CKJIi, Oepy4H rOTOBI MaJIOHKHU-JIITOrpa-
¢ii 3 «HAUMOMYAAPHIIIMMWY» CIOKETaMU: HAIpH-
Knaj, oopas boropoauui Jlexaiicbkoi.

VY cporozieHHi 1 BOPOJOBXK 0ararb0X CTOJITh
HE3MIHHMM CHMBOJIOM JYXOBHOTO 1 peiriifHoro
CBITOIVIAY YKPAiHIIIB € XaTHS 1KOHA — 3HAK MpH-
cytHocti Cnacurens y JoMiBI, 00epir, 70 SIKOTo
3BEPTAEMOCS 3 MOJIUTBOIO Ta HAIEI0.

Y cepenuni apyroi momoBuHH XIX cT. Ha
IokyTTi Ta ['ynynbiuHi, a y mepuiid TpeTHHI
XX cr. Ha bykoBuHI poO3BHHYyNacs HapojaHa
1KOHA y TEXHIL «MaJIIPCTBO HA CKIIi». Y Hapoa-
HUX XaTHIX 1KOHaX Ha CKJIi MamoBanu CBATHX 3
bibniitnoro nucema: Icyca Xpucra, Mapito boro-
poauito, cBsiToro Mukonas, anocroiiB Ilerpa i
[laBna. B ixoHorpadii HapomHOTO MasFOBaHHS
Ha CKJIi MPOBIJHE MICII€ BIABOAMIOCH XKIHOYHM
nepcoHaxam, a came: Mapii 3 autsam Icycowm,
[Tapackosii, Bapsapi, Karepuni, Han3zBuvaiino
MOMYJISIPHUMH Oyiu Takoxk oOpasu Mukonu Ta
Opisa-3miebopus [8, c. 13-25].

3naBanocs O, TeMaTWKa XaTHIX IKOH Oyia
JIOBOJII OJTHOTHITHOIO, ajie TBOPH 3 PI3HUX Mic-
LIEBOCTEH BIIMIHHI SK 32 TEXHIKOIO HAIIUCAHHS,
TaK 1 KOMIO3UIIIHO 1 cTumicTruHo. Y XIX cT. y
Nepiosl PO3KBITY XaTHBOTO IKOHOMHCY B JESKHUX
perioHax JIisuld BU3HAYHI OCEPEIKHd BHUIOTOB-
nenns. OnuH 3 HUX OyB JIoKani3oBaHuii y Kap-
MaTCbKOMY Kpai Ta 4acTKOBO Ha ByKoBuUHI, 3BIAKH
MOXOJATh caMOOYTHI 3pa3KH, BUKOHAHI HA CKIII.

PoGoty MaiicTpiB CTHMYIIOBaB KOMEPILIHHUI
(axrop Ta crpusiB reorpadii MOMMPEHHS IKOH Ha
ckJii. [0noBHUMY OcepeaKaMy MaTIOBaHHS 1IKOH Ha
ckiii Oynu c. boropomuanu (HHHI CMT) 1 MICTEUKO
CustuH (Tenep Micto; o6uaBa IBano-OpaHKiBChKOT
00:1.). Binomumuapogaummaiictpom2-inon. XIX cr.
y ¢. boropoquanu 6ys I1. Himuuk [6, c. 45-52].

B ocHoBHOMY iKOHM Ha CKJi Oy/lM aHOHIM-
HUMH, Ha JESIKUX € HaluC MPO 4ac CTBOPEHHS

(1867 1 1875); nmaBHimI BHKOHAHI Ha TMPO30-
poMy T'yTHOMY CKJi (Horo aedexkTu — HaIuluBH,
HEpiBHA MOBEPXHS — HAJaBaIM 1IKOHAM JI0JIaTKO-
BOTO JICKOPATUBHOTO €(EKTY); 3 PO3BUTKOM IIPO-
MHCJIOBOTO BUPOOHMIITBA [TOYAJId BUKOPUCTOBY-
BaTu (pabpHyHE JTUCTOBE CKIIO.

BaxnuBo BiA3HAYUTH, IO TYIYIBCHKI, IIOKYT-
CbKi, OYKOBHHCBHKI 1KOHM Ha CKJII BUPI3HSAIOTHCS
HAaCHMYEHUM KOJIOPUTOM, IUIOIIMHHICTIO 300pa-
KEHb, JICKOPATUBHICTIO TPaKTyBaHHs. 3pa3kaMu
JUIS HApOJIHUX MayspiB OynM mamnepoBi oOpasu-
nepesoputy, ctBopeni y X VII-XVIII ct. npyxap-
Hamu Kueso-Ileuepcrkoi Ta IlouaiBchkoi (HUHI
TepHoninbcekoi 0071.) n1aBp, JIbBiBChKOTO YemeH-
cekoro CraBpomiriiicbkoro OparcTBa, a TaKOX
rpaBiopH, Jitorpagii 3axigTHO-€BPONEHCHKOTO
MOXO/DKEHHS. 3 HHUX HA OYMIICHY IOBEPXHIO
TOHKOTO TYTHOTO CKJIa KOIIIOBAaJM Ha MPOCBIT
3araJlbHUil KOHTYp PHUCYHKA; HOTIM HpOMajbo-
BYBaJM TYIILIIO 3a JOMOMOIOI0 Iepa 4Yd IeH-
3711 KOHTYpH, rpadivHi AeTasi, HAHOCHIU O1TUM
IITPUXH, BUCBITIIIOBAJIM M MOCTYNOBO (BiJ] CBIT-
JIIIUX JI0 TEMHIIIUX TOHIB) 3aIlIOBHIOBAIU TEM-
nepHuMH abo oniiiHuMu gapbamu [6, c. 50-52].

[lepimii eTan — 116 HAHECEHHS YOPHUX JIiHIH,
TOJIOBHHX 1 APYTOPATHUX KOHTYPiB. [licis — po3-
¢bap6oByBanus ¢irypu. B octannio uepry 3adap-
60ByI0Th (hOH. Bux0aui1o moch Ha 3pa3ok po3ma-
JHOBKH. MalicTepHiCTh ke BUsBIISLIacA B Ii00pi
KOJIbODPIB, ajike (hapOu JOBruil yac poousu cami.

Jlo HaHeCEeHHs KOHTYPIB CKJIO 1HKOJNU IpPYyH-
TYBaJIM TOHKUM ILIapOM JKEJIATHHY Ui KPaIoro
3’eqHaHHs (apOu 3 miaakoro moBepxHero. [Ticus
BUCUXAHHS KOHTYpIB IPONUCYBAJIN E€JIEMEHTH
JEKOpPY, CKIAJIKH ofAry, Aetani obmmuus. [lepe-
BR)XHO BUKOPHUCTOBYBAJIM SICKPaBl KOJIBOPU —
YepBOHUI, OJIAKUTHUIA, 3€TICHUH, JKOBTUH, pOXKe-
BUH, Oummil. XapakTepHUMU JONOBHEHHIMH
Oynu 1eKOpaTHBHO-OpPHAMEHTAaJIbHI MOTUBHU POC-
JUHHOTO TOXOKEHHS (pOXKi, JiNii, M3BIHOYKH,
TIOJbIIAHK, TPOSHIW). HanmpukiHii HaHOCHIN
CycaJbHe 30J10TO 1 (OJbTYy.

Konu 300paxceHHs1 HA 1KOHI MOBHICTIO BUCO-
XJI0, TO ii BCTABIISIM B MIa/1Ki a00 npogiapoBaHi
JepeB’siHi pamu, mnogapOoBaHi B OIUH KOIIp,
IHKOJIM paMU pO3MHCYBalu opHaMeHTaMu. [laH-
TEOH CBATHX, SIKI 3HAWIIUIM BTUICHHS B IKOHAX
Ha CKJIi, OyB JOCHUTh OOMEKEHUM; HailuacTimie
MOMIMPIOBAHA CIOKETH, TOB’SI3aHI 3 JIaBHIMH
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yABICHHAMU Tpo OopoTeOy nobpa 31 3710M, 3
17Ie€r0 3aCTYMHUIITBA, CBITOINIAIOM XJ1i0OpOOiB,
oOpsimamu ckotapis [6, c. 56-58].

B ykpaiHChKiil iKOHI Ha CKJII HaJjaBaju nepe-
Bary Icycy Xpucty ta boropoauui (MamtoBanu
NEPEeBAXHO BEJIMKUM IUIAHOM, HAa YEPBOHOMY
TJIi, B OTOYEHHI XepyBuMiB). Takox Haifuacrimie
300paxkyBanucs o0pasu Tprox CBATHTEIB, anioC-
toniB Ilerpa i IlaBna, cB. myuenuus [lapackesu,
BapBapu, Karepunu. Ikonorpadiro boropomuri
BTUIEHO Yy 300pakeHHAX OAMriTpii; HOMMpeHi
ikonorpadiyauii T boropoauui T'omysanb-
HUIll Ta ikoHorpadist IIokpoBH 3axiHOTO THUIMY.
300paxkennst Cestoi Tpiiili HepiaKo MOeIHAHE
3 KoponyBanusm boropoauii (€ ducIeHHI
3pa3ku). O6pazu cB. Muxonu UynorBopiis Ta CB.
Opis 3miebopus mepeBakaroTh KiibkicHO. Lle
3yMOBJIEHO 3HAUHOIO MOMYJISPHICTIO CB. MUKOIN
cepesl yKpaiHChKOTO HapoIy SIK OIIKYHA 3He101e-
HUX 1 TOKPUBIDKEHUX, 30KpemMa Ha ['yiynpIiuHi,
Jie B KO)KHIH xati OyB fioro o6pa3. Cesitoro FOpis
3mie0opiis 300pakyBasii BOIHOM — TOOOPHUKOM
31a; nmpopoka Lo — Ha BOTHEHHIN KOJICHUIL,
SIKOKO MPABJISATH aHrenu [6, c. 56—60].

Cepen 4vacTto BIATBOPIOBAHMX — CHOKETHI
IKOHM Ha CKJ1 3 MOPaJbHO-ETHYHUM 1 COIliajb-
HUM miaTekcToM: «Pi3nBo XpuctoBe 3 MOKIO-
HIHHSM BOJXBiB», «CrpamHuii cyn», «lIputua
npo Oararig Ta yoororo Jlazaps». XapakrepHum
OyJI0 TTOE€THAHHS HA OJHIN TUIOIIMHI KIIBKOX HE
NOB’s13aHUX 1KOHOrpaiyHO 00pa3iB 1 CroXe-
TiB, 1HOII PO3MEKOBAHUX PAMKOIO (HMOBIpHO,
[[e 3yMOBJEHO BIOMOOAHHSAMHU 3aMOBHUKIB,
KOTp1 XOTUINM GauuTH BiJpaszy O0ararbox CBATUX —
3aCTYITHUKIB 1 MaTPOHIB; Taki «0araTo4acTHHHI»
oOpa3u Oynmu po3paxoBaHi Ha HE3AMOXKHUX
nokyniiB). LleaTpoM y momicioxeTHHX, Oararo-
YaCTUHHMX 1KOHAaX Ha CKJIi Oylo po3m’ATTs; Haii-
OinbIr TUMOBI — 31 ¢B. Mukonow abo FOpiewm,
[nnero, boropoaunuero.

Ixonu Ha cxii Hanpukinami XIX — mod. XX cT.
OyM MOCTYIOBO BHUTICHEH1 1KOHAMH, JPyKOBa-
HUMH criocobom oneorpadii (Ha mamepi BiaTBO-
pIOBAIM TOH 300pa’kKeHHs 1 XapakTep MOBEPXHi
oniitHoro >xuBonucy). Ilepmmm B Ykpaini ikoHy
Ha CKJII BUCOKO omiuuB I. CBEHINILKUMN, 3 1HIIII-
aTWBU AKOro BOHM Oynu mpencrasieni 1939 na
Bucrasui ramumpkoro npumituBy X VII-XIX cT.
y JIeBoBi. Hampukinumi 1950-x — mou.
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60-x pp. B okpemux cenax IIpukapnarrs npaio-
BaJIM HApOJIH1 MaCcTpH, K1 300pakyBajy Ha CKIIi
peIriiiHi CIOKeTH, OyKeTH, CLIEH! 32 MOTHBaMU
YKpaiHCBhKUX HApOIHUX MiceHb [6, c. 56—60].

B Vkpaini ocraHHIM YacoMm BiJ0yBa€ThCs
JTUHAMIYHUN MPOIIEC HAI[IOHATLHOTO CaMOCTBEp-
JUKCHHS, IKUM OCHOBAaHUM Ha TBOpax Cy4aCHUX
MUTI[IB, BUKOHAHUX Ha OCHOBI TPaJMIIIHOTO
mucrentsa. Li apredaktu TpakTyoThCS K 11€H-
TU(hIKAIIHI KOAH, SIKI JOTIOMAaralTh €THIYHOMY
Ta YaCTKOBO €CTETUYHOMY BiIMEXKYBaHHIO BiJ
BIUIMBIB CYCIJHIX KynbTyp. BoHM mocizaroTh
0COOJMBE MiCIIE Y MHUCTEIKOMY CEepeIOBHUIII
JIbBOBA, Y XyJIOKHIX IIIKOJIAaX, HAa MaiicTep-Kiacax
BUBYAIOTH 1X TEXHIKY HallMCaHHS, HEIO KOPUCTY-
I0ThCSL IPO(ECiiiHI XyTOKHUKH.

3aciayra y BiAPOKEHHI >KMBOIKCY Ha CKJI
HasexuTh S. My3uni Ta M. Cenbcbkiil. bararo
1KOH Ha CKJII HOTPAIMIIN Y TaK 3BaHi crendoH Iy,
07 OUIBIIOT YACTHHU 3 HUX HEBIZIOMA, YUMAJO
OyI0 3HMIIEHO. Y My3eiHHX 310paHHsX, IPUBAT-
HUX KOJEKLIAX YKpaiHU HaJiuyeThCcsi ONM3BKO
500 TpaguniiHuX iKOH Ha cKii (y My3esx Pymy-
uii, Yexii, CnoBauuunu, [loapli — TUCSYHI
310paHHs).

[Tonscbkmii etHorpad FO3ed I'paboBchkuit
JOCTIIKYBaB MOKYTCBKI 1KOHH, BIH 3aKyIUISB 1X
i mysero [Tokyrra y Cranicnasi (HuHi [BaHO-
®pankiBcbK). BoenHi peanii HaCTymHHUX POKiB
3aBaJIWIM CTBOPEHHIO TIOBHOI[IHHOI KOJIEKIII1,
IaHC Ha mepeTrBopeHHs [BaHO-DpaHKiBChKa
Ha LEHTp 30epeeHHs perioHaJbHOTO BHIY
HApOJHOI TBOpYOCTi Oyno BrpadeHo. Lo iHimi-
aruBy nepeOpaB Ha cebe JIbBIB — y MI>KBOEHHHIA
nepion y HamionansHomMy Mysei Bke ¢opmy-
Bau 30ipky oOpasziB Ha ckii. Y 1939 poui Bin-
Oynacsi mepia BUCTaBKa HAPOIHOTO IPUMITHBY,
Cepe/l eKCIOHATIB SIKO1 OyJIM BUCTABICHI TBOPH
Ha ckJi [ 10, c. 4]. 3 nporo yacy po3novascs Tpu-
BaJIMil Yyac BUBYCHHS 1 30€peKEHHS I[bOTO BUITY
HApOJHOI TBOPYOCTI, HEPIIMMU MOLIIHOBYBaYaMH
Ta JOCHIJHUKAMH SIKOTO B YKpaiHChbKiil rpo-
Mazail Oynau AupekTop i mpaniBHuku HarioHans-
HOro My3ewo — Imapion CBeHuiupkuid, Mukomna
@enrok, fApocnaBa Mysuka, Bipa CBeHiinbka,
ska y 1938-1939 pp. 3aiiicHuia arpulyiiro Ta
omwc mam’ATok. Haiibineina 30ipka o6pasiB 30e-
piraetscs came y JIbBoBi, e 6mu3pko 400 omu-
HUIlb. BupimansHuii eram 1 ¢popmyBaHHS BiJ-
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OyBcs B apyriit nonoBuHi XX CT. — y Lel nepioa
JIeK1IbKa TeHepalliil JbBIBCHKUX KOJEKI[IOHEPIB
3rPOMaJMIIN Yy MICT1 BEJIMKY KUIBKICTh apTedak-
TiB 1 CTAJIM MOPAJ 3 My3eHHMKAMHU 1HILIaTOpaMHu
HMU3KH BUCTaBOK [5; 9].

Came mpssMUH KOHTAKT 3 LIMMH TBOpaMH —
MOKJIMBICTB 1X pETEIIbHO BUBYUTH, AOCTIIUTH Ta
3pO3yMITH CHOCIO HaNHMCAaHHS, CTaB MPUYUHOIO
TOTO, 1110 0araTo XyJA0KHUKIB I10YaJId MAJTIOBATH
Ha ckJi. ['yIyTbChbKO-TIOKYTChKI 1IKOHU TpUBEP-
HYJIH IXHIO YBary CBO€IO €KCIPECUBHO >KUBOIIHC-
HOIO MaHeporo BUKOHaHHSA. 3 1950 pp. moonuHIi
TBOpYl EKCIIEPUMEHTH MpoBoAuIN SpociaBa
Mysuka, Maprit Cenbcbka, IBan Octadiituyk
Ta iH. HaroMmicTh MUTIII HACTYHMHUX IOKOIiHb
O. Aunpymenko, E. biniaceka, T. Jlo3uHCHKHA,
B. Jlymuk, M. Moruka, O. Pomanis-Tpicka,
B. Cemeniox, I'. Ta O. SIkyOummnu, A. XoMHK Ta
1H. PO3BHHYJIHM aBTOPCHKY MaHepy [3, c. 6—10].

[Ipote cucremHe BUKOHAHHS PEIUTIK HAPOTHUX
o0pasziB Biapoaunu mutiii XXI cr., sKi 3amovar-
KyBaJld JIbBIBCHKHI MHUCTELBKHNA TPOEKT: «Bif
Pomana o Mopaanay (2011 p.), sikuii TpuBae 110
cborozHi. ['acio 1poro npoekry — «Y Mukonaesi
MaKyHKH — MHCTELbKI MOAAPYHKH!» € aKTyab-
HUM y Tepiol Pi3ABSIHUX CBAT. Monomi Xyqox-
nuku Octan Jlozuncekuid, Ynssna Humtyk, Osnbra
KpaBuenko, Ombra-fIpocnaBa Tkauyk, €Bremis
PsiOuyn, Poman 3iminko, Map’sna KBsiTkoBChKa
3a7yMaji HAallOBHUTH PUHOK aBTOPCHKUMH TBO-
paMu 3 eJeMEHTaMH YKpaiHChKOIO HapOJHOTO
mucrenTsa. OHI€0 31 CKIAJJOBUX YAaCTUH 331yMy
(mopsin 3 BUpOOaMHU 3 KepamikW, JAepeBa, TKa-
HUH TOIIO) CTaJK KOIii Ta TBOpYI 1HTeprHpeTarii
T'YIYJbCbKO-TIOKYTCHKMX HapPOJHHUX 1KOH.

TexHika MaJIFOBaHHS Ha CKJIl, HE3BaXKalOUH Ha
neBHy crnenudiky, 100pe HagaeThCsl IS IIBH/I-
KOTO BIATBOPEHHS CIOKETIB — MPO30PICTh Mare-
piaty 7a€ 3MOTry JIETKO CKOIIIOBaTH 300paKeHHS:
3 mamnepy Ha CKJIO, 31 CKJia Ha ckJio Too. Hane-

CEHHSI KOJIbOPY 3I1HCHIOETHCS EKCIIPEC-METO/I0M,
SKUI TPOXOIUTH Y 3BOPOTHOMY JI0 )KUBOIHCY Ha
JIepeBi UM MOJIOTH1, HOPSAKY. AJKE KOJIp MOXKHA
HAHECTH JIMIIE pa3 — BCl 1HII1 OapBU BXKe HE 3Mi-
HIOIOTh 110YaTKoBOTO edekry. Benukoro nepesa-
TOIO 11i€i TEXHIKH € Te, 10 300pa)KCHHs 3aXOBaHE
31 3BOPOTY CKJIa I TAKUM YMHOM 3aXHUIICHE BiJ
30BHIIIHIX BIUIMBIB Ta Mae epeKTHE OMUCKyde
nokpurts [8, c. 6-10].

Jlo xuBomMCy Ha CKJi 4Yac BiJ 4acy 3Bep-
TAIOThCSI CaMOJISUIbHI MaicTpu 1 mpodeciiiai
XyAO)KHUKH, 30KpEeMa, BHKIMKAIOTh 1HTEpeC
ikonu Ha ckuii [. Ckonmo3apu.

UYepes Te, 10 IKOHM HA CKJII BUMAararoTh [0
cebe 0coOIMBOrO CTaBJICHHS, ajl€ ICTOPUYHO
CKJIAJIOCS 1HAKIE, HapOAHUX 00pa3iB 3aauILU-
Jocs He Tak yxe i Oarato. I, B ocHOBHOMY, B
My3esiX 1 mpuBaTHUX Konekuisx. [{e «Harionans-
HUW MYy3€d HapOJHOro Mucrenrsa I yuyabnau
ta Ilokyrrss» Ta «My3ell YKpaiHCBKOIO Karo-
JIMIBKOTO YHIBEPCUTETY», B SIKOMY 30€piraeThcs
Kojiekist erHorpada IBana Ipeuka. 3aBasku
My3eMHUKaM, TPUBATHUM KOJEKI[IOHEpaM Ta
muTaM JIbBiB Ha mowatky XXI cr. craB mpo-
BiJTHUM LIEHTPOM JIOCIIKEHHS Ta BiAPOIKCHHS
HAPOJHUX TPAIUIII MaTIOBaHHS Ha CKJIi.

BucHoBku. IlincymoByroun BUILECKa3aHe,
MOJKHA BIJ3HAUYUTH OCOOIUBOCTI BiAPOKCHHS
TPaIUIIIIHOTO T'yIyJIbCHKO-IIOKYTCHKOTO Mallto-
BaHHS Ha CKimi. Jlocai/pKeHHsS iKOH Apyroi mod.
XIX cT1. 3acBiguye CBiZioMe 3BEpPHEHHS yKpaiH-
CBKHUX XYIOKHHUKIB JI0 €THOMKEpEN, SKi Jal0Th
IJIICHY OCHOBY HE JIMILE JJIsl KOIIIOBaHHS, aje
i ans TBopuux iHTeprperaniil. TupaxyBaHHS
Kpalux 3pa3kiB HAapOAHOI TBOPYOCTI CHpHSE
(opMyBaHHIO 3HAKOBHX MapKepiB YKpaiHCHKOi
ineHTryHOCTI. Tpeba coTatm HUTKY TpajuIlii,
nepegarodu i JiTsM 1 BHyKaM, 00 TUTbKHU Oe3re-
PEpBHICTH 3B’SI3Ky 3 MUHYJIMM J03BOJIMJIA HaM
BIDKUTH, 30epertu cebe sik Hatito [8, c. 6-10].
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FOLK ICON ON GLASS AS A SPECIAL SPIRITUAL SACRAL PHENOMEN
BALBUS TETIANA ANATOLIIVNA
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Kremenets Taras Shevchenko Regional Academy of Humanities and Pedagogy

Abstract. Familiarity with Ukrainian folk art of the past and present periods is important in the cultural
development of student youth, which fosters love, enriches the worldview, and gives an understanding of its value
for the formation of an individual, a citizen of Ukraine.

Introduction. Icon on glass, a genre of folk painting at the end of the 19th century, acquired especially widespread
in Ukraine, in particular in the Hutsul region, later Pokutti, Bukovyna, Podillia. Icons on glass were popular, were
an object of worship and an integral part of peoples’ life, their aesthetic and spiritual needs. They were, as a rule,
intended for rural houses or roadside chapels. In a peasants house, icons on glass were placed in a prominent place
and served as a home iconostasis.

Folk painting on glass is a type of folk painting that has been in the mountainous and lowland regions of Western
Ukraine since the end of the 18th century. The picturesque technique of painting on glass has a long tradition in both
professional and folk art, dating back to the times of Byzantium and Rome. In the 18th century, in Bavaria, Austria,
the Czech Republic, and Slovakia, the fashion for decorating the interiors of bourgeois houses with compositions
drawn on glass, mostly on secular themes, spread, and, by the way, this genre is still prevalent in Slovakia. In
particular, the theme of Yanoshyk, a national hero, like Oleksa Dovbush in Ukraine, is popular.

The purpose of the article is to clarify the conditions of the origin and development of the Ukrainian glass icon as
a genre of folk painting, an overview of the subjects of the image and technical techniques of the ancient technology.
The Carpathian region has long been famous for its rich artistic traditions, but researchers did not immediately
notice the uniqueness of the home iconostasis on glass. First, thea attention Hutsul ceramics, woodcarving, silk
weaving, folk embroidery, weaving, pysankar and other folk crafts were attracted.

As you know, the technique of drawing on glass was known in ancient Rome and Byzantium and has a long
tradition. In Central Europe, the development of painting on glass occurred in the 18th century, in particular, active
centers operated in Romania, Slovakia, and Poland.

Methods. The article examines the genre of folk painting —icon on the glass, traces its historical path and its revival in
the work of modern artists. Ukrainian folk painting is analyzed; the historical stages of the formation of folk icons on glass
were investigated, characteristic features of a work of folk art are revealed. Artistic features and main motifs of folk icons
on glass are noted. Their differences from temple icons, compositional schemes, their coloristic solution are analyzed.

Results. Folk masters and professional artists of today are reviving and developing the traditions of Ukrainian
folk art. Research in this direction is possible to continue, to search for the characteristic features of folk icons on
the glass of different regions of Ukrainian, specifying in more detail one or several of its types.

Today, and for many centuries, a constant symbol of the spiritual and religious outlook of Ukrainians is a
household icon, a sign of the presence of the Savior in the home, a talisman to which we turn with prayer and hope.

Recently, a dynamic process of national self-affirmation is taking place in Ukraine, which is based on the works of
modern artists, made on the basis of traditional art. These artifacts are interpreted as identification codes that help ethnic
and partly aesthetic separation from the influences of neighboring cultures. They occupy a special place the artistic
environment of L viv, in art schools, at master classes their writing technique is studied, professional artists use it.

Originality. When familiarizing with folk art, in particular with folk icons on the glass, knowledge about the
cultural and artistic heritage of Ukraine is expanded, love for folk art, one'’s own artistic vision, enrichment of the
emotional and aesthetic worldview is cultivated.

54

Bumyck 19/ Issue 19



Hayxosunii BicHuk Kpemenerpkoi obnacHoi rymaHiTapHo-niearoriqyaoi akaziemii im. Tapaca 1lleBuenka
[emaroriyni HayKu

In the middle of the second half of the 19th century in Pokutt and Hutsul region, and in the first third of the
20th century in Bukovina, a folk icon developed in the technique of “painting on glass”. Saints from the Bible were
painted on glass in popular home icons: Jesus Christ, Mary the Mother of God, Saint Nicholas, apostles Peter and
Paul. In the iconography of folk painting on glass the leading place was given to female characters, namely: Mary
with baby, Jesus, Paraskovia, Varvara, Kateryna, the images of Mykola and Yuri the Snake Wrangler were also
extremely popular.

Conclusion. The credit for the revival of painting on glass belongs to Ya. Muzytsa and M. Selska. Many icons on
glass ended up in so-called special funds, the fate of most of them is unknown, many were destroyed. There are about
500 in museum collections and private collections on Ukraine traditional icons on glass (in museums of Romania,
the Czech Republic, Slovakia, Poland thousand gatherings).

Key words: genre of folk painting, icon on the glass, home iconostasis, temple icon, story icon on the glass.
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